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Music cONTAINED IN THE PREVIOUS NUMBERS OF THE 
“ Musica Times.” 


No. 1. In these delightful pleasant groves........ Purcell 
2. Hear my prayer, O Lord..........+0005: Winter 
8. Soon as I careless stray’'d .....2eeseeeee Festa 
Hail! all hail! thou merry month of May .Weber 
4. Thou ari gone to the grave........s0+0. Beethoven 
Hear what God the Lord ........ eo-eeeV. Novello 
5. Hail! smiling morn.......... Ce ceccceee Spofforth 
6. Let all men praise the Lord ..........+. Mendelssohn 
Forgive, blest shade.........++++++000++Dr. Calcott 
7. Four rounds, for three voices 
8. Call to remembrance .........++ ececcce Farrant 
9. Pleasures of Innocence ..........++ From the German 
Amidst the myrtles ........ so ccevccecce Battishill 
10. Teach me, O Lord ....cccccescccccvecs Rogers 
11. Here in cool grot ...........06 .+++Lord Mornington 
12. My God, look upon me .........66- John Reynolds 


All communications of the progress of Singing 
Class Teaching, addressed to the Editor of the 
Musical Times, 69, Dean Street, Soho, or 24, 
Poultry, will be interesting. 





ON LUTHER'S ner AND KNOWLEDGE OF 


BY A GERMAN STUDENT. 

( Continued from p. 87.) 
“ Acain, if men be compared one against ano- 
ther, it is impossible to find two men, having voice, 
speech, and expression perfectly alike, even al- 
though the one take the greatest pains to copy 
the other. But where natural music hath been 
sharpened and polished, then first do we see and 
recognize in some degree, and that with the 
greatest admiration, the vast and perfect wisdom 
of God in this wondrous work of music, in which 
above all is to be admired this rare quality, that 
if any one singeth a common air, to which two, 
three, four, or five other voices are also joined, 





which springing and sporting, as it were with 
exultation, about this common simple air, and 
with varied modes and tone wondrously adorn 
and ornament the same air, and leading as it 
were a heavenly dance, encounter one another in 
friendly-wise, and so lovingly embrace and en- 
compass one another. So that those who under- 
stand it ever so little, and are thereby moved, 
must passionately admire the same, and be of 
opinion that there is nought in the world which 
excelleth such a song, enriched with so many 
voices. And he who findeth neither pleasure nor 
delight therein, nor is not moved by such lovely 
works of wonder, must of a truth be a very block, 
who is not worthy that he should hear such de- 
lightful music. 

‘“¢ And what shall I say more? For the use and 
advantage of this noble art, are far greater and 
more valuable than can be declared in so short a 
space. Therefore will I commend this art to 
every body, but especially to the young, and 
hereby exhort them that they esteem dearly, 
rarely, and preciously, this splendid, useful, and 
joyous creation of God, the knowledge and prac- 
tice of which, will enable them at all times to 
banish evil thoughts, and to eschew bad company 
and other vices; and moreover that they accustom 
themselves to recognize, praise, and glorify God 
the creator in this his creature, and with all speed 
to flee from and avoid those, who misemploy this 
fair nature and art. Dated at Wittenberg, in the 
year 1538.” 

If it were necessary to add to this evidence of 
Luther’s fondness for this art divine, it could 
easily be done by the production of his address in 
verse to Dame Music, (Frau Musica) which 
appears in Gesangbuch, printed by Klug at Wit- 
tenberg in 1543, where it is styled a ‘ preface to 
all good song books.’ It begins thus— 

“Fur alle Freuden auf Erden 
Kann niemand kein feiner werden, 


Den die Ich geb mit meine Singen 
Und mit manchem siissen Klingen.” 


which may be thus doggrellised : 
“Of all the joys are found on earth, 
There’s none which more I prize, 


Than those I find in singing, 
With its rare sweet harmonies.” 
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This address may almost be pronounced a ver- 
sification of the discourse which we have already 
translated, and we may therefore be spared the 
task of translating it entire, and our readers the 
trouble of reading it—but we would fain lay 
before them the following verse— 

“Die beste zeit im Jahr ist mein 

Da singen alle Végelein; 

Himmel und Erden ist der voll, 

Viel gut Gesang da lautet wohl; 

Voran die liebe Nachtigal 

Macht alles fréhlich iiberall 

Mit ihren lieblichen Gesang; 

Des muss sie haben immer Dank.” 
Of the quaint beauty of which we fear we have 
preserved but few traces in our version. 

“The best time of the year for me 

Is when the birds make melody; 

Heaven and earth with them abound, 

And sweetest songs are heard around; 

When the darling nightingale 

Maketh joy o’er all prevail, 

With her song so sweet and rare, 

For which our thanks are due to her.” 
Luther’s fondness for music being thus clearly 
established, we will now say a few words on the 
knowledge which he possessed of this much-loved 
art. And here we shall find, in the first place, 
that he possessed sufficient skill in it, to enable 
him, by his own practice, to enjoy all its beauties. 

According to the testimony of a contemporary, 
he sang his alto according to the rules of art, 
and that moreover not only in acommon chorale, 
of the melodies of which he was exceedingly 
fond, but also in many parts figural hymns and 
Responsoria. 

The time which Luther devoted to music was 
for the most part in the evenings after supper, 
which, in the society of his sons and table com- 
panions, he dedicated to the enjoyments of 
music, singing ‘sweet and choice motets, and 
other pieces,’ by Seufl, Josquin de Pres, and 
other composers; to which end Luther invited 
accomplished singers to become his guests, and 
established a chantry in b:s house. On these 
occasions nothing was sung but religious and 
biblical texts, which were selected according to 
the times and Festivals of the Church. 

Luther has moreover given evidence of his 
sound critical judgment in matters of music. 
Speaking of Josquin de Pres, who was then so 
celebrated as a composer, he has pronounced an 
opinion worthy of the most accomplished critic. 

“ Josquin,” says Luther, “is the master of the 
notes, who are fain to do what he wills with 
them; while on the other hand all other singing 
masters must needs do whatsoever the notes will 
allow them.” 

Another sample of Luther’s musical criticism, 
and then farewell to this part of the subject— 
“Your poor fiddlers and scrapers do good service, 
in so far as they enable us to see and hear how 


ter seen and understood, when it is held against 
black.” 

Luther was the better enabled to form a judg- 
ment in this matter, from his ability to play both 
the flute and the lute—which last instrument he 
touched with so much skill (which we learn from 
his enemy Cochlius) on the occasion of his 
journey to Worms, as to draw down upon him- 
self the attention and applause of those who 
witnessed it. 

The authorship of the sublime psalm, which 
bears Luther’s name, is unquestionably correctly 
attributed to Martin Luther. It is the second 
of two airs which Luther composed to his ‘Song 
of Praise and Thanksgiving for the great bene- 
fits which God hath given us in Jesus Christ,’ 
and which commences:— 

“ Nu freut euch, lieben Christen g’mein.” 
Luther composed likewise many other hymns, 
and rearranged several of the compositions in 
use in the Church in his time. 





NEUKOMi'S DAVID. 


Tuis oratorio was composed for the Birmingham 
Festival, and first performed in 1834. Its success was 
but equivocal. It has remained unnoticed for eleven 
years, and, but for the Sacred Harmonic Society, would 
most likely have sunk into oblivion, To produce a 
great oratorio demands a mind full of lofty ideality, 
together with a practical facility of high order. Since 
Handel, only one writer has given to the world a chef- 
@euvre in this department of musical composition. 
That writer is Mendelssohn—the chef-d’euvre in his 
Paulus, decidedly the greatest achievement of modern 
times by a living artist. Haydn’s Creation, to go half 
a century back, is not - to the standard of his instru- 
mental masterpieces. Bach’s Passione is much more 
talked about than known; and our acquaintance with 
the score leads us to be wary of the enthusiasm of its 
wholesale admirers, who place it far above the finest 
works of Handel. Beethoven’s Mount of Olives is 
essentially dramatic, and, moreover, is too brief to ad- 
mit of its being classed among the great oratorios. To 
return to the present day—Spohr, the only possible 
rival of Mendelssohn, though his oratorius abound in 
beautiful melodies, delightfully harmonised and instru- 
mented, does not sustain that upward flight, which is 
the first quality we look for in such important efforts. 
To speak of the Chevalier Neukomm in such company 
were absurd. He has few pretensions to merge from 
the ranks of composers, albeit a tolerably good speci- 
men of the ordinary average talent of modern Ger- 
many.— Musical World. 





Cuarity Concerts.— For the benefit of all engaged 
in the arrangement of these unsatisfactory entertain- 
ments, whether artists, patronesses, or the race of go- 
betweens—who fancy that “ doing good” means screw- 
ing those whe have not moral courage to deny, and are 
willing to accept promises for pay—we will record an 
anecdote of that munificent pianist and keenly-witted 
man, M. Liszt. When at Vienna, he was one day ap- 
plied to by a very high lady to play on some eleemosy- 





fine and good an art music is; for white is bet- 


nary occasion. He excused himself as not being in 
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Anthem, Four Voices. #tlp Gov, look upon me, Joun Reynotps. 


= 
{London; J. Alfred Novello, 69, Dean Street, Soho, and City Depét, 24, Poultry.} 
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MAINZER’S MUSICAL WORKS, 
Sold by J. Aurrev Nove..o, 69, Dean Street, Soho, and to be had also at Messrs. Simpkin & Marsuatv's. 


SINGING FOR THE MILLION. Part I, 88th thousand. 


A Practical Course of Musical Instruction. 1s. 6d. 
SINGING FOR THE MILLION. Part II—Containing 


numerous Exercises in Imitations, Fugues, and Canons, 2s. 6d. 

MUSICAL GRAMMAR.—Cloth, 4s. ; calf, 5s. 

The above, in Two Parts, stitched, at 1s. 6d, each. 
FIFTY MELODIES FOR CHILDREN, 64.; stiff covers, 9d. 
PSALM AND HYMN TUNE BOOK, for Use in Congre- 

gations and Classes, arranged for Three Voices. 4d. 

A SELECTION OF PSALMS AND HYMNS, arranged 
for one or two Treble Voices, and additional Bass Voice, by the 
Chevalier Sigismund Neukomm. 64d. 

BIBLIOTHEQUE ELEMENTAIRE DE CHANT: Two 
Volumes of Songs for Children, with Accompaniment for the 
Pianoforte, and ornamented with Engravings. 

Vol. I. contains Songs for Two Voices. 
Songs for Three Voices, Price each, 5s, 

MAINZER’S GUIDE FOR BEGINNERS IN PIANO. 
FORTE PLAYING, 5s, 

SONATAS for the Pianoforte, by Beethoven, with the Fin- 
gering, Is, 

SONATAS, by Mozart, 2s, 

ELEMENTARY STUDIES, or First Exercises, by Bartini, 
dedicated to his Daughter, Part I, 1s, 6d, 

STUDIES, by Bertini, dedicated to the Royal Academy of 
Paris, Part I, 1s. 6d 

MAINZER'S CHORUSES, 1d. each. 
Parr, IL—1. Praise. —2. Psalm CVIL—8. The Cuckoo,— 


Vol. II. contains 


4, The Village Chimes.—5, Independence.—6, I've travelled | 
among unknown Men.—7. God is every where.—8, Temperance. | 
—9. Invitation to a Redbreast.—10. The Call to Prayer,—11. | 


Stanzas to my Child,—12. Infant's Prayer. 
Part IL—13. Blowing Bubbles —14. Super Flumina Baby- 
lonis,—15. Prayer.—16, Shepherd Boy.—17, The Sea.—18. 





Contentinent.—19. Fraternity.—20, Night Song—21. Consola- | 


tion.—22. Hymn—23. The World we have not seen.—24. 
Psalm XV. 


Part IIL.—25. The Mountaineer.—26. Man,—27. The 
Linnet,—28, Pull all together.—29, The Orphan's Prayer.— 
30, Peace, Hope, and Rest.—31, Psalm XIX,—32, Heaven.— 
33. Come, Soul of Song.—34, Sea Song.—35. Barcarole.-—36, 
The Farewell, 

The above Parts, ls, each or the whole in cloth, 4s, 

The following at 1d. each. 

“ Farewell, Scotia;” “My Own Green Isle ;” “ How beau- 
tiful upon the Mountains ;’ Tyrolese Mountain Song, and Canon 
for Three Voices; “ Freedom; “ Gipsy Chorus,” by C, M. von 
Weber; “ Music;” “ Thanksgiving ;" “ Rule Britannia ;" Lu- 
ther's Chorale and “ Song is the Voice of Feeling ;” “ The 
Charm of Life,” by Beethoven; “ Forest Song,” by Von Weber; 
“ Sunrise,” by P, Von Winter. 

MAINZER'S MUSICAL TIMES, Old Series, 320 pages 
of Letter-press and 9 valuable Musical Compositions, wrappers, 
3s, 6d, 

Ditto, with the Second Series, 13 numbers, containing 16 
additional Compositions, 4s, 6d, 

THE PILGRIMS AT THE HOLY SEPULCHRE, of 
Metastasio, a religious Cantata for Five Solos and Chorus, with 
Accompaniment for the Harp or the Pianoforte, composed by 
Naumann, Price 5s, 

Chorus parts of the above, for Three Voices, 

Ditto, for Four Voices, 64d, 

PRAYER OF THE ISRAELITES, from Rossini’s Opera, 
Mosé in Egitto, 6d. 


4d, 





ROLAND'S MARCH OF THE PYRENEAN MOUN- 
TAIN SINGERS, arranged for Four Voices and Pianoforte 
Accompaniment, by Jacob Mainzer, 6d, 

ADDRESS on Singing, as a powerful auxiliary in the moral 
| and religious education of the people. 3d, 
| ESSAY ON MUSIC, An Address to Mainzer on inviting 
| him to Leven, with account of Demonstrations at Loch Lomond 
and Burns’ Monument, 4d. 
| A SKETCH of the Life and Labours of Joseph Mainzer, 
| translated from the French, 64, 





SABILLA NOVELLO’S VOCAL SCHOOL. 


Published in Numbers, 1s. each. 


No. 1. Contains general observations, with illustrative 
exercises; instructions for uniting the head and chest 
voice; and for acquiring flexibility. 

No. 2. Contains exercises on the shake, ascending and 
descending scales, with other progressive exercises, 
No. 3. Contains farther exercises to increase the flexibility 

of the throat, on chromatic and double scales, &c. 

No. 4. Contains a treatise on recitative singing, with 
examples from different composers, 

No. 5. Contains solfeggi in different styles, comprising 
sustained, chromatic, bravura passages, &c. 

“Sabilla Novello'’s Vocal School” is a work displaying a 
thorough knowledge of the nature and peculiarities of the voice, 
and a happy method of communicating it to others. The name 
of the fair authoress is also a guarantee that there must be 
something in her book worth knowing.— Musical World. 





THE CELEBRATED 


48 PRELUDES AND FUGUES 
In all the Keys, Composed by 


JOHN SEBASTIAN BACH, 
Arranged as DUETS for four Hands, on the Pianoforte 
or Organ, 

BY HENRI BERTINI, 


In 4 Books, 12s. each, or 48 Nos, at various prices. 


THE JUVENILE SONGSTER, 


CONSISTING OF 
35 CHEERFUL AND MORAL SONGS, 
SET TO APPROPRIATE MUSIC, 
AND 
Designed for Children, Schools, and Private Families, 
By LOWEL MASON. 
Price 4s, 





GREAT IMPROVEMENT IN 





IN GERMAN SILVER AND ELECTRO-PLATE. 


An admirable substitute for tuning forks, being more portable, 
and producing a clear sustained note. - 


The Tongues are of compound elastic metal, not liable to 
rust, and warranted to maintain their pitch, as the breath which 
impels them is of a uniform heat, they are less affected by 
changes of temperature than tuning forks. Key note in the 
octave, diatonic and chromatic sets, also sets of four for violin 
players may be had at the Music Shops. 

Sorp sy J. ALFRED NOVELLO. 
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the vein. The princess became pressing; the pianist 
peremptory. ‘The lady, determined to prevail, had re- 
course to sheer importunity. ‘“ Well, Madame,” cried 
Liszt, ** since your heart is so much set on this matter, 
though I will not play, 1 will give; and the same amount 
as you do—say, shall it be ten boxes each?” The lady 
urged no further. We think if this example were rightly 
studied by timid artists and courtly patronesses, it might 
tend to encourage the free exercise of choice on the 
part of the former, and save the latter from humiliating 
obligations to a profession lightly spoken of, severely 
judged, and capriciously forgotten —From an excellent 
article on this subject in the Atheneum. 





BRIEF CHRONICLE OF THE LAST MONTH. 


LancasuiRE AND CHEsHIRE Puituarmonic In- 
STITUTE. —Arrangements have been made to give 
excellent weekly concerts, combining all the resident 
vocal and orchestral talent of Manchester, in the Free- 
trade Hall, at a very small cost, (Is., 6d., 3d.) The 
announcement says, ‘‘ The Mayor of Manchester, and 
other influential individuals will be present to patronize 
and sanction this attempt to give to the industrious 
classes innocent and rational enjoyment at the lowest 
possible charge.” We wish the scheme every success. 


Patent Exastic BraceLets.—We have examined 
Messrs. Dumeste and Williams's Bracelets, which 
appear to well adapted to their purpose of supporting 
the wrists and hands of young piano-forte players in a 
graceful and horizontal position. 


The Second Meeting of the Gloucester Choral Class 
seems to have given much satisfaction to the large 
audience (800), in the Shire Hall, on the 16th of 
April. The progress of the singers has been very 
great, as it appears that most of them were unacquainted 
with a note of music about twelve months ago. This 
gives good hope for the result of future exertions, which 
will be doubtless evident when the public meetings are 
resumed next autumn. 


The Concert in aid of the Cuora. Funp will take 
place onthe 23rd of May. Those musical amateurs who 
wish to enjoy a good concert, and at the same time 
assist a very useful charity, will do well to be present. 


Crecitian Sociery.—This old established Society 
gave Handel’s oratorio, “ Israel in Egypt,” at the end 
of last month, to the apparent satisfaction of the 
audience. 


Cuurcn Music Society.—We are glad to hear of 
the establishment of a Society for the practice of Church 
music at the National School Room, Ball’s Pond, 
Islington, under the direction of Mr. J. T. Cooper, the 
organist of St. Paul’s Church, in that neighbourhood ; 
the memcnnge Se is extremely moderate. 

Roya. Society or Femate Musicians.—An ex- 
cellent programme is issued for the Anniversary Concert 
of this interesting Society, which will take place on the 
2nd of May ; all annual subscribers of one guinea are 
entitled to admission to the reserved seats. 


Bansury.—We continue to hear favourably of the 
progress of the Choral Society established in this town. 
A selection from Handel's “ Judas Maccabeus,” the 
“Dettingen Te Deum,” and a selection from the 
“Creation” of Haydn, were well received at the late 
public performance in March, by a large audience. 








Tue Cuorat Harmonists’ Society, at their fifth 
meeting this year, gave the fine Litany of Mozart, and 
Mendelssohn’s charming psalm “ As the Hart pants,” 
(both works complete), and a selection from other 
classical works. At the sixth concert, Dr. Boyce’s fine 
anthem, “O Lord, thou hast been our refuge,” which 
he wrote for the Festival of the Sons of the Clergy, 
was the more interesting from the performance of it 
having been discontinued for the last two years at St. 
Paul's Cathedral, after having formed a feature at 
the annual meeting for more than a quarter of a cen- 
tury ; a mass by Schubert was a novelty even at this 
society, where so many rare works are produced. 





ADVERTISEMENTS. 


A GOLD MEDAL, OF FIVE GUINEAS 

VALUE, will be awarded in July 1845, for the best 
Original Composition in Sacrep Vocat Music, in Four 
or Five Parts; Verse and Chorus without Solo or Duet. 
The Music to be of a cheerful character, and the Words 
to be selected from the Hoty Scriptures. 

The successful Composition will remain the property 
of the Author; and the unsuccessful Candidates may 
receive back their Compositions after the presentation of 
the Medal. 

Each Composition, distinguished by a motto, and 
accompanied by a sealed paper containing the Author’s 
name and address, to be sent, with a duplicate copy of the 
Voice Parts, on or before May 31, to Mr. J. A. Novello, 
Dean-street, Soho; or te Mr. J. H. B. Dando, 32, Bishops- 
gate-street, who will give any further information that 
may be required. 


NOVELLO'S EDITION OF THE 
WORKS OF FELIX MENDELSSOHLN BARTHOLDY. 
ST. PAUL, 
An Oratorio; the words selected from the Holy 
Scriptures, with an accompanient for the 





Pianoforte, arranged by the Author, Op. 36 - 32 0 
The separate Vocal Parts - - - 20 0 
The separate Orchestral Parts - - 70 0 
The Full Score - - - - 80 0 
The Choruses arranged as Duets for the Piano- 

forte - - - - 18 0 
In three Books, each - - - 6 0 


THE FOLLOWING PIECES MAY ALL BE HAD SINGLY. 
1. The Overture, as a Duet, arranged by the 
Author - - - . 
3.2 To God on high be thanks - - 
re And the many that believed = - - 
6. Men, brethren, and Fathers(Stephen’s Song) 
7. Jerusalem, thou that killest the prophets - 
8. Stone him to death (Chorus) - - 
11. Happy and blest are they ~ - 
12. Consumethem all  - - 
13. But the Lord is mindful of His own : 
16. Sleepers, wake, a voice is calling (Chorale) 
18. O God, have merey - - - 
20. I praise thee, O Lord (Air and Chorus) 
25. Now we are ambassadors (Duettino) 
26. How lovely are the messengers (Chorus) 
27. I will sing of thy great mercies - 
29. O thou the true and only light (Chorale) - 
30. 2 But Paul and Barnabas - é 
31. or so hath the Lord (Duet) - - 
35. Oh! be gracious, ye immortals (Chorus) - 
36. Know ye not that ye are His Temple - 
40. Be thou faithful unto death (with Violon- 
cello Obligato) = - - - 
43, See what love hath the Father - - 


J. ALFRED NovELLO, 69, Dean Street, Soho. 
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ANTHEMS IN SINGLE VOCAL PARTS. 


With the Vocal Scores, arranged with an Accompaniment 


for the Organ or Pianoforte, by Vincent NovELLo. 











BarTIsHILL ...Call to remembrance 
Vocal Score - : - 3 
Single Vocal parts - - 2 
BOYCE ...0.0000000 O where shall wisdom be found 
Vocal Score ~ - - 3 
Single Vocal parts - - 2 
copesbeee If we believe that Jesus Died 
Vocal Score - - - 2 
Single Vocal parts - - 1 
BLOW .o.seeeeeee I was in the Spirit 
Vocal Score - - - 8 
Single Vocal parts - ee 
PBIB isso enccees Bow thine ear 
Vocal Score . - - 2 
Single Vocal parts - - 1 
CROFT  seeseeeee God is gone up 
Vocal Score - - - 2 
Single Vocal parts - - 1 
CreycutTon ...I will arise 
CuiLp, Dr. ...Sanctus 
—— ...O pray for the peace of Jerusalem 
— .--Praise the Lord, O my soul 
FARBANT wees Hide not Thou thy face 
—— ...Lord, for Thy tender mercies 
Canto, 6d.; Alto, 6d. ; Tenor, 6d.; 
Bass, 6d.; Vocal Scores of the’ 
above 5 ‘Anthems, 1s, each 
GIBBONS ....5000- Hosanna to the Son of David 
Vocal Score, - - 2 
Single Vocal parts 1 
——_——....... Almighty and Everlasting God 
Vocal Score 
Single Vocal parts - 1 
MozaRT ...... Have mercy, O Lord, Bass, Solo, and 
Chorus 
Vocal Score - - - 3 
Single Vocal parts - - 2 
PURCELL ....4..4- O give thanks 
Vocal Score - - - 5 
Single Vocal parts - - 2 
—_——...... They that go down to vay Sea 
Vocal Score - - 4 
Single Vocal parts - - 2 
ieee Thy word is a lantern 
Vocal Score - - 8 
Single Vocal parts - - 2 
WaALMESLEY ...Remember, O Lord 
Vocal Score - - - 4 
Single Vocal parts - - 2 
WYSE) cs.ss00. ooee Prepare ye the way of the mar 
Vocal Score - 1 
Single Vocal parts - - 2 
— ———_ ... Awake, put on thy strength 
Vocal Score 
Single Vocal parts - - 2 





MENDELSSOHN’S CHORALS FROM “ST. PAUL.” 


Sleepers, awake, a Voice is calling, 4 voices 
Separate Vocal Parts - - : 
Vocal Score - - 

To God on High be Thanks and Praise, 4 voices 


Separate Vocal Parts - 

Vocal Score - - « re 
To Thee, O Lord, 4 voices 

Separate Vocal Parts - - 


Vocal Score - 

O Thou, the True and only Light, ‘Quar. and Chor. 
Separate Vocal Parts - 
Vocal Score - - - - 
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NOVELLO'S CHORAL HAND-BOOK. 


Book 1. Contains the whole of the Chorus Parts 
in Handel's Oratorio of the “ Mes- 
i - 2s. 6d. each part 

Book 3, Baxter’ ” Soo i aridia ua caalt 
Vocal Score - - - 
Separate Vocal Parts - 5s. each 

Book 4, Contains the Chorus Parts in Handel’s 
“Judas Maccabeeus” 2s. 6d. each part 

Book 5. Contains the Chorus Parts in Handel’s 
“Samson” - - 2s. each part 

any Chorus may be had separate from the 
above at 14d. per page. 

Seven Lutheran Chorals from Sebastian Bach’s 
“Choral Book,” English Words 
Separate Vocal Parts - - - 
Vocal Score - - - - 


21 


1 0 
0 9 


A new Edition of Hanvet’s Choruses, printed in single 


Vocal parts, quarto size. 
HANDEL,..Mourn ye afflicted 





make 
——...O Father, wheat Al- 
mighty power 


——....We come in bright ” 1 
array - 
——...Leadon - 
——....Disdainful of danger ‘s 1 
Trio and Chorus 
——....Hear us, O Lord - “a 1 
———...Fall'n is the Foe 
——...Hail, Judea, happy om 1 
land 
——-...Tune your harps - +s 1 
——...Ah! wretched Israel l 
-—-——.... We hear the pleasing ” 
.-»We never will bow down a 1 
——....See the conquering 
hero . ” 1 
———...Sing unto God 
——....To our Great God 1 
——...Hallelujah ” 
——...Then round about Sampson 
——....To dust his glory as 1 
——....Hallelujah - Messiah 1 
MOTETTS, HYMNS, ETC. 
HuMMEL ...... Thou art our Father, Treble Solo, 
and Chorus 
Vocal Score - - - 8 
Separate Vocal Parts - - 1 
Orchestral Parts - - 5 
NovELLo ...... Hymn to God 
ocal Score - - - 8 
Separate Vocal Parts - - 0 
Orchestral Parts 5 
a eee To Thee, O Lord, Grace for 4 voices 
Vocal Score - - - 2 
Separate Vocal Parts’ - - i 
Orchestral Parts - 1 
SHORE ......... Holiest, breathe an Evening bless- 
ing, Italian Corale 
Vocal Score - - - 1 
Separate Vocal Parts - - 1 
God Save the Queen, arranged by V. Novaexo 
Vocal Score - aah: 
Separate Vocal Parts - - 1 
Orchestral Parts - - 4 
Rule, Britannia, arranged by V. NovELLo 
Vocal Score - - $a 
Separate Vocal Parts - - 2 
Orchestral Parts - - 2 


..-For Sion lamentation { J udas Maccab. 1 0 
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® fanny! wilt thou gang With me. Ye et Center J 


(London: J. Alfred Novello, 69, Dean Street, Soho, and City Depét, 24, Poultry.J 













pte Tee ee 


we we 
O Nan-ny! wilt thou gang with me, Nor sigh 





aa 





to leave the flaunting town? 

















O Nan-ny! wilt thou gang with me, Nor sigh to — the flaunting town? 


op a a 
(8v. Lower.) Pe Serer 














Nor sigh to eae the flaunt-ing town? Can 











ao + w =< << a. sm r) eet 
: = = ¥ 

Basso. Z T C a ar Se. T ae 
U bal t re [ { i a — a 








Nor sigh to leavethe flaunting town? Can 























2. 
fF i j i aa 
biG) a L = | aiid 1 J ~* EE ee 
bad mB T ~ } j + | J si 
42 nadie l@ e. ~e- 7 ee" 
J . bd —_ — — 
The low -ly cot and rus - set gown? 
| 2 # ff 
it i C 
ae mS L 











z The low - ly cot and rus-set gown? No 








and rus - set gown? No 


si - lent gg have charms for eee The low-ly cot 


ae et f = = i ~5 +s} _} 
ad = + Las jf a & J | 1 [} 


si - lent glens wl charms for thee, The low-ly cot and rus - set gown? 


a) 
; 
i 
lh 
Hy i 
Hy 
y 
{ 


























tp # f. 

Y cme: = + = + - ie * 
HC. j im Pi ese 

SZ it os a 

J 



























} ; 
oe i) 
lon - ger drest in - - en sheen, No lon - deck’d with jew - els rare, 
ir 
—s r- —_ : } T —- —+—} 
7°: —s—-f—_ 1 2 —— 
ry, —g—_} —- $ 1 z 7 7 L —at T Z reese 
lon - ger drest in silk -en sheen, No lon-ger deck’d with jew - els rare, 
|2nd Time. 





4 








: — 
7 oe = onli ea 
# —_ 

L 








a 
i | a "— 7 
a t | Nama ea aati aim 
f f— == 


i 
T 
No lon - ger deck’d with jew - els rare, Say, 




















eee ee 


a alae de 


a serunpereiire- 


mo A OE TRRENI eC OET eE 























OH NANNY! WILT THOU GANG WITH ME. 











—"—* is W w 
the bu - sy scene, Where thou ort fair = of the fair? 


ad = 
Say, canst thou quit 


> 












































4. # tt S ei 
SS eet 
ae ete o —— oe 
Y 
Say, canst thou quit the bu- sy scene, Where thou art fair-est of the fair? 
o #it Ds ete J J _—— { 
if, = ) a a 2 ® a { } BR Gee. | ia 
| : SS  ———————— ee 
; CS 5 EE, 
Say, canstthouquit the bu-sy scene,Where thou art fair - est of the fair? 
Lat 
ret —te———__-P Ss ae _ a | =~ —1?-s—~ rr 
[ Yt. tT Oe if il Ye ee a ! | HS = | ® SO WEE Ss! Se _| ae 
 <: SEPT 2 ABET | ROS c—s ds aS RI 2 = aE Cf ORT ERT Ba aor 
tad ee | } pein? | a a ad neal La | RE a ied — _ 
canst thou quit the bu-sy scene, Where thou art fair - cst of the fair? 
p Cres. Cres. 











Say, canstthouquit the bu - syscene,Wherethou art fair - est of - the fair? Where 
Cres. 























= _— -- 
the bu-syscene,Where thou art fair - est of - the fair? 























J sean a ne epeeg 
Say, canst thou on the bu - sy scene, Where thou art fair - est of the fair? 
p acres 5 ; Ba i a? 
eo = —— — a — So er 7 
it CT 2 } it ak ji _t tJ it @. AE” WR RE) a ea a 
Z t I zs 1 _ Se . % ia 





Say, canstthouquit the bu-sy scene, Wherethou art fair - est of the fair? Wherethou art 





(cere eee eae oe eee 


thou - - art fair-est, Where thou- - art fairest, Where th thou art fair - an of the fair ? 

















re att Cres. P ir 
SSeS 3 
~ ~ 
Where oe - - art akin art % 4 Wherethouart fair - est of the fair? 





ices esas 


1) 
Where thou- - art  fair-est, ti Pos Where thou art fair - est of the fair? 
Cres. p 


a 


Sie "4 s : 
fair « anh Where thou art fair-est, Where thou, where thou art fair - est of the fair? 








€ wd } P si 2 







































OH NANNY! WILT THOU GANG WITH ME. 
































J ey tad SR 
Wilt thou receive his part- ing breath? Wilt 
(aie = t = a sto HO os 1 
s an & th a Be 
Y I x c 7 a ST = : 
é Sa. =e 


Wilt thou re - ceive _ his part - ing breath? Wilt 


7 a = ; ~ Ss =— 2 
Ae Het “le — -— —— y 
Se se ——— —————e 
































\ > 
And when at last thy love shall die, Wilt thou re-ceive his part - ing breath? 
> Pe ee. 
3 aes 

22 Set 
ae oe eR RENN SRN SN 6 cere aan c 

And when at lastthy love shall die, Wilt thou re - ceive his part - ing breath? 
sf eh hy 
e-~ - H a i oS) NS eel ee (ae | al Bes 
= —e © ; ps = 7 Ss E 
thou re-presseach struggling sigh, And cheer with smiles the bed of death? And 









































Se Se 
thou re-presseach struggling sigh, And cheer with smiles the bed of death? 
i fe——- - -- + ~ a 
—— fg Peg ere = 
L » L--@¢ = nial — cx wd i [ a L 
J nin = : a pei 
And cheer - - with smiles the bed of death? 
tt T —— it Si CaP c 
+. Nee j - (a als }_ @ a eS aaa a @ L 
t 2. 1 Lu 7° Seal aa | eae ia ul (aS Gemma ia | iL 
oa I SE SH | a | t i ¢ be it 8 





And cheer with smiles the bed of death? 














pial ge 
Strew flow’rs, and drop the ten - der tear? 






thou o’er his breath - less clay, 

















Strewflow’rsand drop _the ten - der tear? 
































a =e oF 
t y 


f7y-ett i s 

> T L 

£2:9, = ¥ ne ee [) 

|| tte + a8 t Lee SL | T 

ul t | aa To 1] 
+ + 





Strew flow’rs, and drop, and drop the ten -der tear? 


ins. 2dr 























OH NANNY! WILT THOU GANG WITH ME. 





ae Bone, 


eee SEE ie pee nese 


J 
ten - der sea? Nor then fail those nail so gay, Where thou wert fair - ia of the fair? ? 















































iz he | —— x =o 7 = A os 
1@— oss a et 
J ~ @ e+eoe = ila ¢ ee Ne Neat 
ten - der tear? Nor then regret those scenes so gay, Where thou wert fair-est of the fair? 
a. 
PTE = ee 
A e@ + - . 
(6? opie p saa | Es 
— 


al der ‘alee Nor then —_ regret those scenes so gay.Where thou - -  - wert fair-est of the fair ? 























2nd Time. | i Me 
yet raeek J | Css o1*%s 
. 2 — | oo SP ES ER OE SF ote Cc 
i bso Oa ae 1 oS A RI AR AR RD OH YEO LT FE 
! BE | | PERE. <2 t | Esa | ice, SEE ASB PPL | AA EE A ER. 
a a ee A F w 


a 
ten - der tear? = - = = = = = = = = = = = «= = Wherethou wert fairest of the fair? 














— YE YS 
Nor then re-gret those scenes so gay, Wherethou wert fair- est of - the fair? Where 























# Cres. 
of. — 
‘p~$t. --5 CER ae a a 
1 
e Se 


pe a; 
those scenes so gay, Where thou wert fair - est of - the fair? 











—— — ‘ 
Nor then re-gret those scenes so gay, Where thou wert fair - est of the fair ? 
Cres__ 








Ee oe ee 





Nor then re-gret those scenes so gay, Where thou wert fair - est of the fair? Wherethou wert 






























































"4 ad 
thou- - wert fairest, Where thou wert fairest, Where thou wert fair - est of the fair? 
- ef eras ue La 
= a ae = 
(6 eee = 
/ a" Y Y 
Where thou wert fair-est, wert fairest, Wherethouwert fair - est of the fair? 
/ # ft eee Pp Ve — o> a. 1, 
| — Pa 2 —/o 
(ee ma , 
¥ " VW lenementenee pl = 
Where thou wert fair-est, wert — Where thou wert fair - est of the fair? 
Se ==F a = 











fair » i Where thou wert fair - est, Where then thou, iin thou wert fair - est of the fair? 











Nos. 14 § 15. 


THE MUSICAL TIMES. 


Price 3d. 





*.* Tur Musicat Trwes is published on the First of every Month. 


No. 
a. 


3. 


be a) 


9. 


11. 
13, 


WHEN WINDS BREATHE SOFT, 


Glee for #Fibe Gotces, 


COMPOSED BY 


SAMUEL WEBBE. 
CAhyY 





The Music of each of the 


even Numbers has Sacred Words, and that of the odd Numbers has Secular Words. 


THE FOLLOWING MUSIC HAS ALREADY BEEN INSERTED. 


SECULAR. 


In these delightful pleasant 

VANES coic cco ccicscccsicccccs cs PURCELL. 
Soon as I careless (Madrigal) 

being the 2nd verse of ** Down 

in a flowery vale” .......... Festa. 
Hail thou merry month of May Weszer, 
Hail smiling morn (Glee) .... Sporrortn. 


. Four Rounds, *‘ To the old long 


life,’ “Wind gentle evergreen,” 

“‘ Sweet Enslaver,”’ and “ Hark 

the bonny Christ Church bells” 

Pleasures of Innocence ...... WEBER. 
Amidst the Myrtles (Glee) .. Barrisuitt. 
Here in cool grot ...... Lorp MorNINGTON 
O Nanny wilt thou gang with 

me, harmonized for four voices 


by 
14 & 15. When winds breathe soft Wesse. 


16. 
18. 


Soldiers, brave and gallant be GasTotp1. 
Sweet honey-sucking bees(Pt.1) Witsye. 


20 & 21. Sweet honey-sucking bees 


(Part 2) ceccccccccccsccsece WILBYE. 
Now pray we for our Country.. E. FLower. 


22. Now the bright morning star GREVILLE. 
24. Just like love.....0ssse0. Davy & NovELLo. 
26. Maidens fair of Padua’s City GasTo.pt. 
28. To Woden’s Hall............ PuRcELL. 
30. Rule Britannia, harmonized for 

four Voiceb by «otis cceces V. Nove.to. 
34, Flora gave me fairest flowers.. WILBYE. 
38. Sweet peace descending ...... Mozart. 
40. Come if you dare............ PURCELL. 


42. & 43. Ode to Pope Pius IX. .. Rossint. 


LONDON SACRED 


HARRISON. @44 


SACRED. 
No. 
2. Hear my Prayer .......e+00¢ WINTER. 
4. Thou art gone to the grave.... BEETHOVEN. 


ir) 


19 
20 





MUS 


8. 
10. 
12. 


17. 


Hear what God the Lord . V. NoveELto. 


- Let all men praise the Lord 
ROMO RP xeideevasecdasnces MENDELSSOHN 
Forgive, blest shade ........ Ca.tcott. 


Call to remembrance (Anthem) Farrant. 
Teach me O Lord (Anthem).. Dr. Rocers. 
My God look upon me ...... J. Reynotps. 
All people that on earth ...... TALLIs. 

. Vital Spark.. Harmonized by.. V. Nove.to. 


& 21. Sweet honey-sucking bees 
CEMIEOE  sciscvaxenundaanas WILBYE. 


Now pray we for our Country Eviza Flower 
. Thine, O Lord, is the greatness Kent. 
- In Judah God is known ...... MENDELSSOIIN 
- And he shall purify.......... HANDEL. 
. Lord, for thy tender mercies’ sake Farranr. 
. God savethe Queen, harmonised 

for four voices, by .. V. NoveELLo, 


32 & 33 Hear my pray’r, O God... Kenrt. 
85. Grant O Lord .....cccss cece Mozart. 
36. See the conquering hero! .... HANDEL. 
37. Alla Trinita Beata .......... 

Vocal Rudiments..........-- J. D. Conver. 
39. The Easter Hymn .......... V. Novetio. 
41. Lord of all pow’r and might .. Mason. 


IC WAREHOUSE, 


J. ALFRED NOVELLO, 
MUSIC SELLER (BY APPOINTMENT) TO HER MAJESTY, 
69, Dean Street, Soho, & 24, Poultry. 
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@Ahen winds breathe soft. 


GLEE. Samuet WEBBE. 
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SOLDIERS, BRAVE AND GALLANT BE, 


Madrigal for Fibe Woices, 


G. G. GASTOLDI. 
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*,* Tue Musicat Times is published on the First of every Month. The Music of each of the 
even Numbers has Sacred Words, and that of the odd Numbers has Secular Words. 


THE FOLLOWING MUSIC HAS ALREADY BEEN INSERTED. 


SECULAR. 


1, In these delightful pleasant 
VAlES vc ccscccccncccvesccece PURCELL. 
3. Soon as I careless (Madrigal) 
being the 2nd verse of ‘‘ Down 
ina flowery vale” .......... Festa. 
. Hail thou merry month of May Weser, 
. Hail smiling morn (Glee) .... SPorrortH. 
. Four Rounds, * To the old long 
life,” “Wind gentle evergreen,” 
‘“* Sweet Enslaver,”’ and “‘ Hark 
the bonny Christ Church bells” 


aT or co 


9. Pleasures of Innocence ...... WEBER. 
Amidst the Myrtles (Glee) .. Batrisuitu. 
11. Here in cool grot ...... Lorp MorNINGTON 


13. O Nanny wilt thou gang with 

me, harmonized for four voices 

PERS iieso hae! vec ceicctie e's Harrison. 
14 & 15, When winds breathe soft WrsBe. 
16. Soldiers, brave and gallant be Gastotpt. 
18. Sweet honey-sucking bees(Pt.1) WinByeE. 
20 & 21. Sweet honey-sucking bees 

CEM E iecs cist cegiuiveures WILBYE. 

Now pray we for our Country.. E. FLower. 
22. Now the bright morning star GREVILLE. 
24, Just like love.........08 Davy & NovE.Lo. 
26. Maidens fair of Padua’s City GasToLplI. 
28. To Woden’s Hall.........+++ PURCELL. 
30. Rule Britannia, harmonized for 

four voices by .ccscoccccce V. NovELLo. 
84. Flora gave me fairest flowers., WILBYE. 





No. 
2. 


4. 


SACRED. 
Hear my Prayer ....-.eeee6 WINTER. 


Thou art gone to the grave.... BEETHOVEN. 
Hear what God the Lord .... V.NoveLto, 


- Let all men praise the Lord 


Ct) ee CORP LEE TCE Ee MENDELSSOHN 
Forgive, blest shade ........ CaLLcorr. 


. Call to remembrance (Anthem) Farranr. 

. Teach me O Lord (Anthem).. Dr. Rocers. 
. My God look upon me ...... J. REYNOLpDs. 
. All people that on earth ...... TALLIs. 

19. 


Vital Spark.. Harmonized by.. V. NoveLio 


20 & 21. Sweet honey-sucking bees 


CRAIG DD occa cecccscucedune WILBYE. 


Now pray we for our Country Eviza FLower 


. Thine, O Lord, is the greatness Ken. 

. In Judah God is known ...... MENDELSSOHN 
. And he shall purify.......... HANDEL. 

. Lord, for thy tender mercies’ sake Farrant. 

. God savethe Queen, harmonised 


for four voices, by ....+.+ee V. Nove.to. 


32 & 33 Hear my pray’r, O God... Kenr. 
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Maparcat. Soldiers, brabe and gallant be. G. G. Gasrorr. 


(London: J. Alfred Novello, 69, Dean Street, Soho, and City Depét, 24, Poultry.) 
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THE MUSICAL TIMES. 





AntueM, 4 Voices. il people that on earth DO Divell, Tuomas Tatts. 
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